Chapter 7 - REGIONALISM TO ABSTRACTION:
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ing which, the magazine published 48 of his illustrations. He utilized his familiarity with the Western experience to satisfy those intrigued by such
themes as pioneers, cowboys, and the Wild West.
The cover illustration from March 1910 (previous
page) in which two cowboys attempt to rope a
bear is a prime example of Price’s work from this
period. Although he was no longer working directly from nature during this time, he drew from
his intimate knowledge of the West and infused
his imagery with a sensitivity that prefigures his
later work.

in loose brushwork, broad areas of color, and the
juxtaposition of planes.

Works such as Coastline allude to the influence of
modern French artists, Cezanne in particular.
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form with color. His landscape is not made up of
natural and geographical features, but instead
consists of a mass assortment of colors. Not concerned with such formal issues as perspective or
rational space,
Ever since athe refuses to
tending school
rely on tradiin St. Louis,
tional sources of
Price vacillated
light and
between ranchshadow to coning and art. By
vey depth and
1915 Price had
color variation.
moved to CaliHis singular
fornia, where
focus in porhe remained,
traying the esfirst in San
sence of the
Francisco and
California coast
then in Monis upon the layterey, until
ering and juxtamoving to Portposition of
land a second
color. In addiand final time
tion to the
in 1929. Price
Panama-Pacific
was first exInternational
posed to modExhibition,
Coastline, ca. 1924, Oil on canvas, 40 1/8 x 50 in., Hirshhorn Museum and Price had seen
ern art moveSculpture Garden, Smithsonian Institution, Washington, DC, Gift of
ments, specifiCézanne’s work
Joseph H. Hirshhorn, 1966, SI 66.4172, Photo by Lee Stalsworth
cally modern
in San Francisco
French paintat the California
ing, at the Panama-Pacific International ExhibiPalace of the Legion of Honor’s Inaugural Exposition which was held in San Francisco from Febtion of French Art, held 1924-25, concurrent with
ruary 20 through December 4, 1915. The modern
his painting Coastline. Price completed several
offerings at the exhibition, which included work
commissioned sets of works in the years followby van Gogh, Gauguin, and Cezanne, expanded
ing his move to the Northwest. Of particular inPrice’s awareness of modern art and inspired his
terest among his commissioned works are four
attempts to express his perception of the world
paintings at Beach School in North Portland, and
in paint. The Monterey community in which
a pair at Timberline Lodge, located about 60 miles
Price lived from 1918 - 1929 was a rare West
East of Portland on Mount Hood. These paintings
Coast enclave of artistic creation and explorademonstrate not only Price’s immense skill as an
tion. There Price became friends with two influartist, but also his evolution during the 1930s.
ential groups of artists, the Monterey Group, of
These six federally commissioned paintings rewhich Price was a member, and the Oaklandlate thematically, effectively demonstrate the artbased Society of Six. He, like his colleagues, inist’s growth and were done within a relatively
terpreted the modern influences to which they
short period.
were exposed, and showed an increasing interest
Return to Website

